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We have all appreciated the beauty of stained glass 
windows and pondered their symbolism, but we do not 
usually think more deeply about the stories they may tell. 
The windows recently installed in the lobby of the New 
York Conference Center 
have a multi-layered story. 

A Church Prospers

The hamlet of Chelsea, 
located in the town of 
Wappingers Falls, NY and 
known first as Low Point, 
was settled around 1800. 
With its deep water dock, 
Low Point prospered as 
a small Hudson River 
shipping community. Just 
after 1850 the railroad 
along the Hudson was 
completed, but shipping and 
the railroad coexisted into the early 
20th century. Low Point was renamed 
Carthage Landing in 1871, and by the 
late 1800s had several hundred year-
round and summer residents. Around 
1900, Carthage Landing’s name was 
changed to Chelsea by the railroad. 

A Methodist society was organized in 
Chelsea (Low Point) in 1823, and the 
church building was constructed in 
1833. In 1870 improvements were made 
to the building, a parsonage was built in 

1890 and in 1896 a Sunday School room addition was 
added to the front of the church. Stained glass windows 
were installed in the sanctuary in 1903. 

The Stories Behind the 
Windows

Each window in the side 
walls had an accompanying 
dedication; the stories of 
some of these people are 
unknown, but we do know 
the stories of the three 
windows in the main lobby 
of the conference center. 

The “lamb” window was 
given by Moses W. Collyer 
and his brother Frank in 
loving memory of their 

parents, who died in1898 and 
1900. Moses and Frank Collyer 

had been among those who organized 
the Carthage Ice Yacht club in 1881 for 
sailing ice boats on the Hudson. Moses 
was born in the 1830s and captained 
various ships carrying goods up and down 
the Hudson, co-authoring a well-known 
book in 1908 called The Sloops of the 
Hudson. Frank Collyer later donated 
hymnal racks for the 
church pews. The 
ice yachting club 
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Archives Office Update
You may have heard that the NYAC Conference 
Center was recently renovated (the historic windows 
installed in the lobby are discussed elsewhere in 
this newsletter). The archives now has an updated 
office space and we are excited to be back in the 
Conference Center!  

Interested in Telling Your Story?  
Last year you heard about the stories of people 
significant to the history of our Conference. This 

year at Annual Conference, we 
want to hear YOUR story!

The CAH will be recording 
video stories with an 
interviewer and storyteller 
in conversation with each 
other. 
What is your faith story? 
How did you become 
a United Methodist? 

What specific events 
and people at your church 

have been important to you? 
Has someone in your church 

inspired you? How has being a United 
Methodist influenced your life? What lessons have 
you learned?  
If you are interested in sharing your story, please 
contact us at archives@nyac.com or 914-615-2241, 
or go to www.nyac.com/archives to sign up.  

News from 20 Soundview Avenue

What’s Happening 
at the Archives

Chelsea UMC windows (cont. from p. 1)

Windows Tell a Story

 Find us at 
http://www.nyac.com/archives  or 

call 914-615-2241 or
email archives@nyac.com

became Chelsea Yacht Club, which still exists today, and 
Captain Collyer’s home in Chelsea is on the National 
Register of Historic Places. 

The “crown” window was gifted by James Van Deusen 
Mead, who owned a brickyard on the Hudson River at 
Chelsea. Mead and his wife, Florence Rogers Mead, had 
deep roots in the mid-Hudson valley. The family also 
owned a farm that became part of the property now used 
by Castle Point VA hospital. 

The “peace on earth” window was dedicated to Mrs. 
Ann Elizabeth Kinsey, a member of a pioneer family of 
the Bushwick section of Brooklyn, who had a country 
home in Chelsea with her husband. She died July 19, 
1902 of typhoid fever and her funeral service in Brooklyn 
overflowed with mourners. A Brooklyn Eagle news article 
described an “immense wreath of white roses” sent by her 
friends in Chelsea-on-Hudson. The window’s dedication 
panel (not part of this display) read “For her Good Works 
She Was Beloved.”

A Journey from Wappingers to White Plains

In June 2015, those working on the preliminary design 
for the renovation of the Conference Center at 20 
Soundview Ave heard about a set of beautiful stained 
glass windows that had been removed from the Chelsea 
UMC when it closed in 2008. 

The renovation’s goal was to transform the former 
music school into an uplifting space that would reflect 
the building’s mission to do God’s work, and it seemed 
increasingly clear that the windows should play a part. In 
early November 2015, project manager Peggy Danneman 
met Ryan Cyr and Jaime Kriksciun, a partnership of 
talented artists who are experts in stained glass restoration. 

They confirmed that the windows were overall in very 
good condition, and the company with whom the 
windows had been placed on consignment graciously 
agreed to the installation of five of the windows. 

In early March, 2016, the artists carefully packed up 
all sections of the windows and took them back to 
their studio in New Haven. The windows had to be 
modified to fit the space, removing lower panels and 
reconfiguring borders, requiring advanced planning and 
creative geometry. Broken or missing pieces of glass had 
to be recreated to match perfectly in color and pattern. 

The artists took each window apart, cleaned the glass, 
Cont. on next page
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Celebrating Women’s History Month

Methodist Women’s Organizations 
THE WOMAN’S HOME MISSIONARY SOCIETY 

During the second half of the 19th century, women’s 
missionary societies were established within the various 
predecessor denominations of the United Methodist 
Church. The first missionary societies focused on sending 
female missionaries to foreign countries, but in 1880 
the Woman’s Home Missionary Society (WHMS) was 
established to address the needs of poor women and 
children within the U.S. Its first president was Lucy W. 
Hayes, wife of President Rutherford B. Hayes (1877-81). 

Within a few years the WHMS had begun children’s 
societies; Mother’s Jewels was a mission program for very 
young  children (birth to 10), while groups for older girls 
were called Lucy Webb Hayes Bands and Queen Esther 
Circles. 

The records of Summerfield Methodist Episcopal Church 
in Port Chester, NY came to the Christman Archives when 
it closed in 2012. The collection includes a Mother’s Jewels 
record book that begins in January 1917. The church also 
had a Queen Esther 
Circle for girls 16 
and over. 

Mother’s Jewels 
was active at 
Summerfield until 
1932. Dues were 
10 cents per year 
($1.00 for a life 
membership), and 
funds collected were 
earmarked for assistance to children residing in Homes 
maintained by the Woman’s Home Mission Society. 

WOODMERE METHODIST CHURCH, CLUB OF 
GIRLS SERVICE (COGS), 1944

COGS was one of several women’s service organizations active 
in the Woodmere Church during the 1940s, formed to send 
letters and gifts to servicemen overseas. Unlike our current era 
of “instant connection,” 
letters were the only 
way for soldiers to keep 
in touch with those 
back home. 

The Woodmere-
Lawrence UMC records 
in the Archives include 
a scrapbook kept by 
the club with 
photographs 
and names of 
those serving. 
There are also 

several 
folders 
of 
letters 

received from the servicemen. There were strict 
requirements about what could be included and all 
letters were inspected by a censor. Most of the soldiers 
COGS corresponded with were church members, 
but not all; some seem to have been friends in the 
community. While many soldiers returned home at 

the end of the war, some did not, and we can only imagine 
the sorrow of those at home who had written to them 
faithfully.

removed old lead and laid out the design. They adjusted the height and width dimensions, cutting and trimming 
glass as required. Each window was reassembled, maintaining the designs and artistry of the original windows while 
ensuring that the horizontal lines matched up from panel to panel. The support framing for the windows was 
replaced with new metal (visible on the back side of the windows as horizontal bars). Finally, the artists constructed 
custom wooden frames for the windows to stabilize each piece. 

A mounting system was developed that would accommodate the wooden frames and protective tempered glass 
panels within a sleek stainless steel frame securely mounted to both floor and ceiling. The window installation was 
the finishing touch of the construction, bringing color and light to our renovated space.

These restored, historical windows have a new life in the Conference Center where they will continue to inspire 
visitors and staff for many years to come.

Stained Glass, cont. from p.2
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There are five windows installed in the lobby, three in the reception waiting area 
and two at the top of the stairs. Stained glass windows have a language of symbols, 
and these windows include several that are frequently seen.  

From left to right in the lobby:

1. In this window, the Lamb is a symbol from the Book of Revelation. The Lamb 
is lying on a book with seven seals, symbolizing Christ triumphant over the 
world. The Lamb is also pictured with a flag representing Christ’s resurrection. 
The anchor at the top of the window is a symbol of hope.

2. In this window, the scripture is from Revelation 2:10. Note the seven pointed 
crown with seven stars; groups of seven are referenced a number of times in 
Revelation. The dove at the top of the window symbolizes the Holy Spirit. 

3. This window recalls Luke 2:8-14 with the shepherds’ staffs and the star. The 
white lilies at the top of the window are a symbol of purity, and indicate that 
the soul of the departed has received restored innocence after death. 

At the top of the stairs: both windows include the letters IHS, which are the first 
three letters of the name “Jesus” in Greek. The left window features a cross and 
a baptismal font in the top portion of the window. The right window depicts a 
chalice, bread and wine, with a dove at the top of the window representing the 
Holy Spirit descending.

The Language of Stained Glass
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